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The Ethereal Beauty 
and Signifi cance of 
Paracas Textiles
By Meyla Bianco Johnston

“By 400 B.C., on the western 

coast of South America, 

native cultures had 

advanced their textiles to such 

a degree that all types of textile 

weaving currently in use today had 

been invented: sprang, double and triple 

cloths, tubular ribbons, brocades, pile knots, 

compound weaves, interlocked and slit tapestries, 

rigid warps, repps, gingham, netting, tassels, tufts, 

braids, embroideries, needle knitting, painted 

fabrics, tie-dye, batik and a distinctive 

warp-lock construction.”

~ From Gold of the Andes: The Llamas, 

Alpacas, Vicuñas and Guanacos of 

South America
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spectacular range of species here, from seabirds to sea 
lions and an unbelievable range of fi sh and underwater 
creatures. 

There is an otherworldly beauty in this austere land, 
made even more fascinating by its history and connec-
tion to high quality alpaca textiles, which we were about 
to learn. 

Richness Amid the Stark Desert
Once we fi nally arrived, we hired a local driver and 

guide to show us around the Paracas National Reserve. 
In the strong sun, we saw and touched some fossilized 
shells from 39 million years ago imbedded in gritty 
dirt from when this place was, inexplicably, an ancient 
sea. A hardpan road runs through the area, traversed by 
rumbling double axle trucks mining salt for the local and 
international market.

Incredibly, this same forbidding desert is the un-
likely source of the tremendous ancient Paracas textiles. 
How could such a plain place, seemingly devoid of 
detail, seemingly uninhabitable, seemingly lifeless, be 
the fi nal resting place for some of the most astoundingly 
baroque textiles ever made by human hands? 

Actually, the very dry and unchangeable nature 
of this place makes for the ultimate storage facility for 
textiles. 

Anna Javér is Textile Conservator at the Gothenburg 
Museum in Sweden, where many of the textiles ended 
up. She points out the fortuitous environment the Paracas 
people chose in a Hali magazine article, “Textiles for the 
Afterlife.”

“Their burial in the dry desert sand, cut off from air 
and light, provided perfect conditions for the pres-
ervation of organic material, with the result that the 

textiles have survived for more than 2,000 years.” 

The pre-Columbian Paracas culture chose this place 
deliberately to store their precious ancestors’ bodies. 
They carefully wrapped them in layer upon layer of 
jewel-toned, intricately woven and embroidered textiles 
and stored them under the sand in groups. The deeper 
you get in the bundle, the fi ner the textiles.

Javér told us, “We are very restricted when it comes 
to hands on conservation of the collection of these 2,000 
year old textiles. We have looked closely into the condi-
tion of the textiles on fi ber level and have found that both 
the cotton weaves, and the alpaca weaves and embroider-
ies are fragile. Especially in areas that have been sub-
jected to body fl uids from the decaying human remains 
as the mummy bundle dried out, buried in the dry desert 
sand. But also fi bers with certain dyes, for example 

Getting There
From Lima, it is a four-hour bus ride on the Pan-

American Highway to the otherworldly Paracas area. 
As we drove through the landscape, encapsulated by 
the lumbering luxury bus, glimpses of the blue green 
ocean fl itted between dozens of restaurants with curious 
English names.

The lack of vegetation is startling here – no trees, no 
bushes, not even any grass. We swayed across a veritable 
wasteland where it simply never rains. Really. Never. 
Just sand and hills tinged with red and yellow due to 
the mineral content of the soil . . . as far as the eye can 
see. Some consider this the northernmost reach of the 
Atacama Desert.

Few animals can make any kind of a living amid this 
subtle beauty – turkey vultures by day and a handful of 
indefatigable desert foxes roam around by night to make 
the best of it, but sightings are rare. Until you reach the 
coast, it is as if nature erased all signs of life.

At the edge of this glaring desert is an ocean teem-
ing with more life than any other on all of planet earth. 
As stark and barren as the desert is, the sea is exception-
ally rich because the Humboldt Current wells up from 
the cool deep to provide a plethora of nutrients for the 

A diorama at Museo Nacional de Arquelogía in Lima, Peru shows 
mummy bundles as they would have appeared in situ. 
Photo by Jared Johnston.

. . . Continued on page 40
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A resplendent, intact mummy bundle from the Museo Rafael Larco Herrera in Lima, Peru showing the exquisite quality of Andean pre-Columbian 
textiles. Photo by Jared Johnston.
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Despite residing underground for thousands of years, the vegetable and mineral dyed colors of these Paracas textiles are still vibrant and the 
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imagery thrilling. The fi neness and quality are simply diffi  cult for the modern eye to comprehend.
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some black dyes and some red dyes are more fragile 
and decayed than other fi bers. Therefore, we do not add 
stitch supports as there is a risk for further degradation. 
Instead, we reduce handling of the textiles and sup-
port them fully resting fl at for both storage and display. 
Preventive conservation instead of active conservation is 
how we conserve the textiles for future generations.”

The Paracas textiles are especially old and represent 
the very beginning of what we recognize today as the 
Peruvian textile tradition. Javér explains, The Paracas 
textiles “represent a world heritage of textiles.”

The everyday reality was that people were living in 
one of the most inhospitable deserts in the world and tran-
sitioning from a hunter-gatherer type culture into one that 
utilized agriculture, and most importantly, the products 
of the sea. The people must have used grit and ingenuity 
to survive – if they needed a tool, they had to make it. In 
the case of embroidery, they made tiny needles from fi sh 
bones and cactus spines. All in the name of beauty and art.

Produced around 700 B.C. to 100 A.D. during the 
Early Horizon Period, the Paracas textiles are considered 
a formative period of Andean culture far before the more 
well-known Incan period. 

Consider for a moment that at this time in other 
world events, Alexander the Great had recently con-
quered Egypt and the Venus de Milo was being created. 
Columbus would not land in the New World for 2,000 
years more. In Paracas society, there was no written 
language. 

In Woven Stories by Andrea M. Heckman, William J. 
Conklin’s understanding of the Paracas textiles speaks to 
the lack of written language:

“Visual imagery in the Western tradition is char-
acteristically thought of as secondary to written 
communication, as illustration of the basic story 
that is always told in words. The Western world 
considers this relationship between ‘word” and 
‘image’ as the very defi nition of ‘normal.’ . . 
. But there is evidence to suggest that in the 
Andean world not only the design but also the 
structure of textiles directly conveyed ideas.”

Ann P. Rowe, Curator of the Western Hemisphere Col-
lection at the Textile Museum in Washington, D.C. notes, 

“The ‘texts’ of Paracas culture are its em-
broidered garments, for the rows of repetitive 
images on those weavings are ideograms that 
functioned somewhere between writing and 
pictures of things.”

The eloquence of the fantastic surviving Paracas tex-
tiles speaks volumes about what the people considered 
important.

The Signifi cance of the Paracas Textiles
Thousands of years ago, each handmade garment 

was constructed with intention, with specifi c materials 
and a deliberate design for the person who would wear 
the garment. Larger cultural spiritual considerations were 
also in play. 

In fact, during the height of the textile cultures, rank 
and social status was of paramount importance and was 
literally woven into the cloth tradition. The more detailed 
and complex your daily costume, the more power you 
wielded in the society and the more respect you garnered. 

From Textiles of Ancient Peru: “Textiles provide 
the mirror in which the economic, social, political and 
religious development of every culture of ancient Peru 
is refl ected, as well as defi ning the rank and status of the 
individual for whom they were made, possessing as they 
do a great mythical-sacred content through the incorpora-
tion of iconographic elements.”

For ancient people, textiles were fundamental – they 
covered their living bodies and the culturally impor-
tant bodies of their dead. To achieve the sort of textiles 
worthy of this task, they had to fi gure out practical issues 
early on and then move on to the complexities of creating 
high level, beautiful materials.

From Wild Animals to Exquisite Textiles
First, they identifi ed animals whose fi ber qualities 

matched their desires – think soft, light and insulative 
as well as workable. Originally, the target animals were 
vicuñas, whose fi ber remains, to this day, one of the most 
desirable substances on earth. It is easy to imagine how 
observing these animals would elicit a strong desire to 
possess their fi ber and be the catalyst for domestication.

Next, they began the arduous and time-consuming 
process of domesticating animals – alpacas from vicuñas 
and llamas from guanacos. The idea was to keep them 
close to home for easy access to their fi ber for use in tex-
tiles. Next, extremely fi ne alpacas were achieved through 
selective breeding the likes of which we are only now ap-
proaching in terms of fi neness, uniformity and density.1

People living in ancient Peru also managed wild 
vicuñas and reserved their very fi ne fi ber for use in 
especially important textiles. Wild vicuña fi ber is one 
material seen in some of the surviving pieces and holds 
up astonishingly well. 

The fi ber from the constantly developing herds was 
then hand spun, hand dyed and ultimately made into the 
surviving textiles in museums around the world today. 

1 To learn more about early camelid domestication and pre-conquest 
breeding practices, read “Origin and Evolution of the South American 
Camelids” by Dr. Jane Wheeler.



The very fi rst issue of Alpaca Culture, from June 2012, con-
tains a photo spread of a magnifi cent checkered black and white 
unku accented with moths against a ground of deep red. Made 
from alpaca fi ber, it was created during Incan times, between 
about 1200-1532. 

According to the National Gallery of Australia, “The black 
and white alternating squares of the checkerboard stand for the 
dualism underlying the visual culture of ancient Peru . . . Black 
and white could symbolise night and day, the underworld and the 
sky, while red stands for the human world, and for its element of 
blood.”

Since our fi rst issue, we have broadened our education on 
the subject of ancient Peruvian textiles in a real life way. On our 
recent trip to Peru, we saw similar textiles with our own eyes. 
Among a variety of civilizations even older than the Incans that 
produced the checkered unku, the Paracas culture textiles are 
strikingly beautiful and were particularly notable to us because 
we were able to visit the actual places they were entombed by 
their creators. 

SOURCES:
• Ysabel, Medina Castro María, and Roberto Gheller Doig. Textiles of Ancient 

Peru = Tejidos Del Perú Antiguo. Lima: n.p., 2005. Print.

Above: An unku from the Incan Period in bold checkered weave with red 
ground and moth design.
Right: This timeline adapted from Textiles of Ancient Peru gives a startling 
perspective on the extreme antiquity of Paracas textiles.

Ancient Peruvian Civilization Textile Timeline

A.D. 1492 
Columbus lands 
in New World

A.D. 1200 - 1532 
Incan Empire

A.D. 1066 
Chinese invent 
gunpowder

A.D. 476 
Fall of Rome

B.C. 140
Venus de Milo 
created

B.C. 700 - 100 
Paracas Culture 
creates camelid 
textiles

B.C. 776 
First Olympic 
Games

In Relation to World Events
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double cloth brocade, tie-dye and others. Techniques were 
complex and varied widely according to the artist’s vi-

sion. Monochromatic fabrics were made expressly 
as plain grounds for dazzling embroidery. 

After weaving, they were often embroidered 
with very fi ne alpaca and vicuña wool with repeating, 

fantastical designs. Some standouts include fl ying fi gures 
clutching ceremonial objects, two-headed felines carry-
ing human heads in their mouths and a wide variety of 
recognizable bird species. Other fi gures included foxes, 
monkeys, whales, vicuñas and alpacas.

The spectrum of colors ancient Peruvians were 
able to dye successfully is amazing; around 190 shades 

Cotton was another important material that came 
from cultivating extremely desirable strains specifi cally 
for textile use. Eventually, this cotton would come to 
be called Pima and to enjoy a worldwide reputation for 
excellence.

Materials and Techniques 
Many materials and a wide variety of techniques 

were employed over eons of fi ne textile work. However, 
the Paracas textiles in particular were usually initially 
woven in one color from either llama, alpaca or vicuña 
wool or cotton or a combination of the two. Often, the 
warp was cotton and the weft alpaca or other camelid 
wool. We don’t know why they chose this method but 
the textiles’ survival attests to the method’s success.

Horizontal, vertical and backstrap looms were used 
during the time Paracas textiles were being manufactured 
and the backstrap is still commonly in use today across 
Peru. Other pieces were knitted with very fi ne yarn to 
create 3-D fi gures, primarily used in borders and details, 
though some large pieces using this technique exist.

“We do not know how textile production was 
divided among the people of Paracas,” Javér writes, but 
clearly there were specialised craftspeople. The textiles 
for a large funerary bundle took a long time to make. 
Some of the largest bundles are up to 1.5 metres high 
and 1.5 metres wide [4.9 feet] and comprise up to forty 
embroidered textiles, representing an estimated 10,000 

hours of work.”
Paracas textiles included methods 

such as lacework, tapestry, weft 
face, complementary warps, 

supplementary warps, 

Left: Very fi ne 3-D knitting along the edge and body of a 
Paracas textile. Right: With dynamism and color, Paracas textiles 
continue to amaze modern viewers. This garment was designed 
with fringe at the shoulders that would sway and attract extra 
attention to the important person wearing it. 
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were commonly used in Paracas textiles. A collection of 
mineral and vegetable sources were used to dye the yarn 
including indigo, chilca, California pepper tree, annatto, 
cochineal, cinnabar, shells and hematite. The fi xative for 
dyes was often human urine. When you see the textiles 
in person, it is exceptionally diffi cult to believe how old 
they are because the colors could not be richer or more 
saturated.

Javér says in the Hali article, “The fantastic colours of 
Paracas textiles are still well preserved today. The natural 
palette of alpaca and vicuña wool includes many shades of 
grey, white, beige, brown and black. Local cotton fi bre is 
not only white but also brown and green. The natural hues 

of cotton and camelid wool were supplemented by dyeing 
the yarn. Alpaca and vicuña fi bres absorb colour better 
than cotton, and as a result the dyed threads are almost 
always of camelid wool.”

“The Paracas textiles are unique in that they are 
embroidered in fi ne spun alpaca threads, dyed to a palette 
of colours,” Javér told us. “One of the textiles in the Go-
thenburg collection has over twenty fi ve different colors 
in just one border.”

The exquisite fi neness of the textiles was further 
underscored to us by an exhibit in the Larco Museum in 
Lima where visitors were invited to examine the textiles 
inside one case with the aid of a fi xed magnifying glass. 



as they knew how. Their survival into the modern age 
makes the quality of these beautiful garments and textiles 
perfectly evident. The ancient people possessed great en-
ergy and a wildly inventive artistry that was unique then 
and now. Because they were able to domesticate alpacas 
from vicuñas all those millennia ago, they provided 
themselves a constant supply of the best natural fi ber the 
world had to offer.

While textiles today are used for different purposes 
and play a different role in modern culture, the quality 
and transcendent beauty the ancients achieved is a source 
of inspiration even now. 

Textiles of signifi cance and beauty have been in 
continuous production in Peru from far before the time of 
Christ to the present. Across all ancient Peruvian cultures 
(around eighteen), it is clear that the people were intent 
on infusing beauty into all they did. The textiles get vis-
ceral reactions from modern viewers for their arresting 
designs, vibrant colors and contemporary relevance.

These incredible textiles inform the cultural identity 
of Peruvians and are a source of great national pride and 
international admiration.

The astonishment you feel while looking at such an 
ancient textile is immediately heightened by the sublime 
beauty of the fragment just inches from your eyes. 

Discovery of the Textiles
The Paracas textiles lay as they were entombed by 

their culture for generations. Unfortunately, ancient and 
modern grave looting was common and some textiles 
were lost to history by greed. It was not until 1925 that 
Peruvian archeologist Julio Tello unearthed a large num-
ber from two main sites: Paracas Cavernas and Paracas 
Necropolis. Paracas Cavernas dates from 500 to 300 
B.C. and Paracas Necropolis from 300 to 100 B.C.

The ancients buried bundles underground in the dry 
sand and earth in purpose built tombs in the very hills 
we saw in Paracas. Some mummies were wrapped with 
more than forty textiles, each more resplendent than the 
last; in total there were nearly 400 mummies. Only the 
very fi nest and most beautiful textiles were used to wrap 
the dead in the Paracas culture. 

Ancient peoples took pride in creating things as well 

44   |   Alpaca Culture • June 2016



SOURCES:
• Ysabel, Medina Castro María, and Roberto Gheller Doig. Textiles 

of Ancient Peru = Tejidos Del Perú Antiguo. Lima: n.p., 2005. 
Print.

• Yates, Donna. “Anonymous Swiss Collector.” Sacking the Necrop-
olis: How 100 Peruvian Mummy Textiles Ended up in Sweden. 
Anonymous Swiss Collector, n.d. Web. 14 Mar. 2016.

• Dixon, Christine. “Gold and the Incas - LEARN MORE| | Unku 
[Tunic].” Gold and the Incas - LEARN MORE| | Unku [Tunic]. 
National Gallery of Australia, n.d. Web. 14 Mar. 2016.

• “Early Horizon-Chavin, Paracas and Lima Cultures.” Early 
Horizon-Chavin, Paracas and Lima Cultures. Peru Cultural Soci-
ety, n.d. Web. 16 Mar. 2016.

• “The History Blog.” The History Blog RSS. N.p., n.d. Web. 16 
Mar. 2016.

• Javér, Anna. “Textiles for the Afterlife: The Paracas Collection 
Museum of World Culture, Gothenburg.” Textiles for the Afterlife: 
Paracas Collection Museum of World Culture, Gothenburg Hali 
issue 166: 56-62. Print.

• Heckman, Andrea M. Woven Stories: Andean Textiles and Rituals. 
Albuquerque: U of New Mexico, 2003. Print.

• “OSCAR LARA.” Royal Institute of Art. Kungl. Konsthögskolan, 
n.d. Web. 13 Apr. 2016.

• “Oscar Lara.” Oscar Lara. Oscar Lara, n.d. Web. 13 Apr. 2016.
• A., Flores Ochoa Jorge, Kim MacQuarrie, and Javier Portús. 

“Cloth Through the Ages.” Gold of the Andes: The Llamas, Al-
pacas, Vicuñas and Guanacos of South America. Barcelona: F.O. 
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An Exceptional Learning Opportunity
In retrospect, the sequence of events was perfect to 

educate us about Paracas textiles: fi rst we visited the aus-
tere Paracas National Reserve where the textiles origi-
nated. We later returned to Lima to glimpse the actual 
textiles in the Larco Museum and the National Archeo-
logical Museum. At a local store, I purchased Textiles of 
Ancient Peru, a beautiful bilingual book I pored over for 
the remainder of our Peru trip and far after we returned 
home.

The novel beauty of ancient Peruvian textiles is, to 
me, breathtakingly moving. That human hands were able 
to create textiles of such enduring splendor so long ago 
evokes astonishment and almost always, emotion.

Hours, days and even weeks after we left the mu-
seums, I found myself asking how such textiles were 
possible, what it would take to make them today and if 
today’s society is in fact more advanced than the ancient 
Peruvian culture of the desert coast. 

The stark contrast of this barren desert and the biologically rich, 
cold Pacifi c Ocean make for a unique ecosystem. While diffi  cult 
for humans and animals, this place is ideal for textile storage, as 
the Paracas Textiles show. Photo by Jared Johnston.
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By Alonso Burgos

Through innovative genetics and a special buying programme, the 

Inca Group is aiming to reverse a decline in the production of Peru’s 

black alpaca fi bre. Twist takes a look behind the story.
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Photos courtesy Alonso Burgos / Grupo Inca

This article originally appeared in Twist magazine, published by www.wtin.com



The alpaca is the world’s only animal that produces 
fi bres in a wide variety of colours, ranging from white 
to black and including many tones of browns and greys. 
However, in Peru, home to the world´s largest alpaca 
population, the production of these colours, apart from 
white, has been decreasing for the last 60 years.

In the mid-1950s, when only the raw alpaca fi bre 
was exported from Peru, the breakdown of colours in 
the country’s alpaca clip was around 24% of white and 
light fawn and 76% of the other colours.

At that time there was strong international demand 
for white alpaca fi bre, which raised the price consider-
ably in the highlands of the Andes. White alpaca fi bre 
can be dyed to different colours and this char-
acteristic made it more attractive for 
textile manufacturers.

Today, the proportion of Peru’s alpaca clip is 
around 85% white and light fawn fi bre and only 15% of 
other colours. Out of Peru’s total alpaca production, 
which amounts to approximately 8.5 million kg per year, 
only about 0.07% is of black colour, and an even smaller 
percentage is of pure black colour.

When taking into account the fact that alpaca fi bre 
is classifi ed into seven different qualities according to 
its micronage and that, out of this classifi cation only 
about 15% in the case of black colour 

Black alpacas comprise just 0.07% of the total population of Peruvian alpacas. 

This group of ‘true black’ alpacas on the altiplano is even rarer.



Confronted with this situation, the Inca Group of 
companies has initiated a programme to try to rescue 
the production of black alpacas in particular and of pure 
alpaca colours in general. The programme is being car-
ried out through the Inca Group’s experimental genetic 
improvement alpaca farm, called Pacomarca, located 
4,000 metres above sea level in the heart of Peru’s main 
alpaca breeding areas. 

The project, named ‘Black Alpaka’, is being led by 
Alonso Burgos, the Pacomarca research manager, and 
Francois Patthey, president of the Inca Group. 

is classifi ed under the baby quality (22 microns), the 
diffi culty to obtain products made out of this scarce 
natural fi bre becomes clear. 

Black alpacas are the result of a complicated 
genetic arrangement that has not yet been completely 
understood by geneticists, even by specialists in the 
fi eld. What is true is that it is harder to obtain a black 
alpaca than a white or an intermediate colour one. 
Genetic selection in order to obtain a black alpaca 
requires much more effort than textile characteristics 
such as fi neness or medullation. 

Alan Cruz (far left); the 

Pacomarca farm manager; 

Alonso Burgos (second 

from left), the Pacomarca 

research manager; François 

Patthey (fourth from left), 

president of the Inca Group 

with unnamed alpaca 

breeders during a special 

event at Pacomarca, the 

Inca Group’s experimental 

genetic improvement 

alpaca farm in Peru.

Carefully 
separated 
animals 
approach one 
another at 
Inca Group’s 
Pacomarca 
farm in Peru. 
Even one 
black fi ber 
could ruin a 
light lot, so 
good fences 
make good 
neighbors.
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The plan includes the creation of a new experi-
mental pure black alpaca farm whose animals are to be 
collected from diverse areas of the country. 

The foundation stock for the new farm will be com-
posed of the 180 selected animals that are being bred at 
the existing Pacomarca experimental alpaca farm under 
a sophisticated system of genetic selection, with the aca-
demic advice of the Complutense University of Madrid. 

The programme, the only one of its kind in the 
country, is based on the management of a very extensive 
and complete database of this experimental farm, initi-
ated some 20 years ago. At present it is the largest and 
most complete alpaca database in the world. 

Furthermore, the alpaca fi bre processor and yarn 
spinner Inca Tops, part of the Inca Group and owner 
of the experimental farm, has initiated a special buy-
ing programme for pure colours, through which it 
offers to the local breeders a similar price paid for white 
alpaca fi bre, which is usually twice as expensive as that 
of colour. These actions are accompanied by incentive 
programmes for the breeders, such as special awards in 
the alpaca contests. These will soon be followed by fi bre 
contests with attractive prizes. 

Hopefully, the result of these efforts in the produc-
tion of colour alpacas in Peru, especially that of black 
colour, will be revitalised. 

Black alpacas are the result of a 
complicated genetic arrangement 
that has not yet been completely 
understood by geneticists, even by 
specialists in the fi eld. 
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Do you have a product you’d like highlighted? Let us know. We are always on the lookout for innovative, 

high quality alpaca products to feature on the pages of Alpaca Culture. E-mail info@alpacaculture.com.

Innovations
Alpaca Watch
RedJuan Shop Etsy

It’s always time to talk alpacas and this watch is a great conversation 

starter! The face of this timepiece features a cool, retro engraving of an 

alpaca with a parchment-like background. With a stainless steel case 

quartz face and a quality movement, you’ll get many opportunities to 

explain the diff erence between alpacas and llamas as the years pass and 

your watch just keeps on ticking. Choose a black or brown synthetic 

leather strap. Battery included. Visit www.etsy.com/shop/RedJuanShop.

VPac Alpaca Quilted Vest
Paca Performance Gear, Choice Alpaca Products
Quite possibly the ideal garment for rugged climates, vests off er the perfect mixture of util-

ity and comfort because you can wear them alone for maximum range of motion or in com-

bination with other garments to add warmth. The VPac off ers all of that plus fi ve ounces 

of eco-friendly alpaca fi ber sewn into warmth-maintaining channels to keep you toasty all 

day. The designers at Paca Performance show, with thermal imaging tests, that VPac alpaca 

fi ll holds in body heat better than goose down or synthetic Primaloft fi ber. It keeps you dry, 

too, with 1.6 oz. water-repellent rip-stop nylon on the outside. Inside, a cool contrasting 

color adds interest and a bit of fun. Packable and breathable, it is also hypoallergenic and 

cruelty-free. Buy yours at www.choicealpacaproducts.com.

Macca the Alpaca
By Matt Cosgrove

This rhyming romp starts as a carefree frolic with lighthearted cria Macca as he pals around 

with sloths, smells the fl owers and pronks. But things get scary when bully llama Harmer 

comes on the scene and tries to dominate Macca with his strong-arm 

tactics. Macca must use his compassion to outwit square-

jawed and grumpy Harmer. Happily, this David and Goliath 

style story ends with the two joining forces for good, 

emphasizing self-confi dence, bravery, forgiveness and 

positivity along the way. Read this cute story aloud to your 

favorite crias as you look at the funny pictures together. 

Buy it at www.mattcosgrovebooks.com.
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Spot light
Quipu

A quipu is fundamen-
tally a numerical recording 
device or computation 
method unique to Andean 
South America from about 
1100 to 1532 A.D. Physically, 
they are made of camelid 
fi ber strings of various 
lengths tied with knots 
attached to and radiating 
from a central cord that can 
have several layers. Infused 
with more meaning and 
allegory than scientists fully 
understand today, we do 
know that quipus recorded 
the statistics of the vital ca-
melid herds of pre-Colum-
bian people. Number and 
color of animals, fi neness 
of fi ber, quality of offspring, 
mothering ability and other 
important aspects of the 
herd were tracked with 
quipus. In use in a culture 
without a written language, 
their importance was 
vital for keeping track of 
record amount of animals, 
materials, goods and hu-
man resources throughout 
the empire. Length, color, 
material and knots all lent 
different meaning. Also 
called “talking knots,” the 
word “quipu” means knot in 
the Quechua language. 
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